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FAVOURITE  SELECTION  of  INSTRUMENTAL  MUSIC  : 
CALCULATED  for  the  use  of  schools  and  musical  societies 

CONSISTING  PRINCIPALLY  OF 


WRITTEN  CHIEFLr  Ilf  FOUR  PERI’S,  VIZ.. 

TWO  CLARIONETTS,  FLUTE  AND  BASSON  ; OR  TWO  VIOLINS,  FLUTE,  AND  VIOLINCELLO 

Likewise, 

THE  MUSICAL  CHARACTERS,  WITH  THE  SCALES,  OR  GAMUTS  FOR  THE  SEVERAL 
INSTRUMENTS,  TO  WHICH  THE  MUSIC  IS  ADAPTED. 


selected,  composed,  and  ARF-ANGFD 
Br  0.  SHAW. 


SDettyam  : 

From  the  Music-Press  of  H.  MANN — Sold  at  his  Book-store, 
and  at  the  various  Music-shofis  and  Book-stores  in  the  United  States — 1807. 
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District  of  Massachusetts,  to  wit  : 

BE  it  remembered,  That  on  the  firft  da^r  of  May,  in  the  thirty-firft  year  of  the  Independence  of  the 
United  States  of  America,  OLIVER  SHAW  of  the  laid  diftria,  hath  depofited  in  this  Office,  the  Title  of  a 
Book,  the  right  whereof  he  claims  as  author,  in  the  words  following,  to  wit, 

i(For  the  Gentlemen.  A Favourite  Seleftion  of  hflrumental  Muftc  : Calculated  for  the  uje  of  Schools  and 
Mufical  Societies.  Conflfling  principally  of  Marches , Airs,  Minuets , &c  Written  chiefly  in  four  parts , tm. 
Two  Clarionetts , Flute  and  Buffoon  ; or  two  Violins , Flute  and  Violincello.  Likewife,  the  Mufical  Char  afters, with 
the  Scales , or  Gamuts  for  the fever  al  Injlruments , to  which  the  Muffc  is  adapted.  Selected,  Compofed , and  Ar- 


ranged, By  0.  SHAW.'* 

In  conformity  to  the  Aft  of  the  Congrefs  of  the  United  States,  entitled,  “ An  A3  for  the  encouragement 
of  learning,  by  fecuring  the  Copies  of  Maps,  Charts  and  Books,  to  the  Authors  and  Proprietors  of  fuch  Cop- 
les,  during  the  times  therein  mentioned  and  alfo  an  afi  intitled,  “ An  aft  fupplemeptary  to  an  a3,  in- 
titled,  an  aft  for  the  encouragement  of  learning,  by  fecuring  the  copies  of  Maps,  Cha.ts,  and  Books  to  the 
authors  and  proprietors  of  futh  copies  during  the  times  therein  mentioned  ; and  extending  the  benefits 


thereof  to  the  arts  of  defigning,  Engraving,  and  Etching  Hiftorical,  and  other  Prints.” 

WILLIAM  S.  SHAW, 


Clerk  of  the  Difrift  of  Moffachufeits. 
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THE  fir  ft  thing  to  be  attempted  in  Mufic  is  a knowledge  of  the  Charafters  by  which  it  is  expreffed.  They  are  principal- 
ly the  following, 

A Stave  is  formed  of  five  parallel  Lines  with  their  intermediate  Spaces,  on  which  Muftc  is  always  written. 


Line, 


The  fhort  Lines,  added  above  or  below  the  Stave,  are  called  Ledger  Lines  j and  are  ufed  when  the  Notes  of  an  Air  go 
higher  or  lower  than  its  Compafs. 

The  Cliffs,  of  which  there  are  three  kinds  are  placed  at  the  beginning  of  the  Staves.  The  F or  Bafs  Cliff,  EB  is  put  on 


the  fourth  Line  which  makes  it  F.— The  C or  Tenor  Cliff, 


is  occafionally  placed  on  either  the  firft,  third,  or  more  com- 


monly the  fourth  Line,  which  makes  it  C.~ The  G or  Treble  Cliff,  ^ Hands  upon  the  fecond  Line,  which  makes  it  G. 

EEESEEEE 


Example, 


ff 


3 

C 

— 

a! 

Braces  are  Circumflexes  defigned  to  connect  the  Staves,  which  are  played  together. 

The  different  Notes,  with  the  Reds  correfponding  with  them. 

One  Semibreve,  is  equal  to  Two  Minims,  or  Four  Crotchets,  or  Eight  Quavers, 


Notes. c :: 


^ Semibreve  Rest. 


Minim  Rests. 


Crotchet  Rests. 


Quaver  Rests. 


Reds. 


:f — f- — r — r-j: : — T— E— E — — T — T — T— ~'~y 
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Notes. 


Sixteen  Semiquavers, 


dr 


thirty  two  Demisemiquavers. 


Semiquaver  Rests. 


BSflia-dffl= 


ids 


feafe 


Reds. 


— :5— 5— t: 


Demisemiquaver  Rests. 


When  a Reft  occurs,  the  Performer  is  to  be  filent  the  length  of  the  Note  to  which  it  anfwers  } whether  Minim,  Crotch- 

€t,A  Point  * or^Dot,  added  to  a Note  or  Reft,  makes  it  half  as  long  again}  thus  a dotted  Minim  is  equal  to  three  Crotch- 
ets, a dotted  Crotchet  to  three  Quavers,  &c. 

Refts  fl 


dotted. 


-4~- 


zfrz^z:  —4 — 4-T--4- 


A Bar,  is  a perpendicular  line  drawn  acrofs  the  Stave,  thus,  _i_  The  Bars  divide  the  Notes  into  equal  meafures,  according 


to  the  time  marked  at  the  beginning  of  an  Air. 

A double  Bar,  ZjjjjH  (hews  where  the  firft  part  of  an  Air  ends,  and  the  fecond  begins ; and  when  it  is  accompanied  vvith 

dots  on  both  Tides,  they  mean  that  each  part  muft  be  played  twice  over  : If  the  dots  are  only  on  one  fide,  that  part  of  the 
Air  is  only  to  be  repeated. 

A Repeat,  ;g;  or  fignities,  that  part  of  the  air  or  tune,  muft  be  played  again  } from  the  place  where  the  Repeat  is  put. 


A Dirett,  ^ is  placed  at  the  end  of  a Stave,  to  (hew  on  what  Line  or  Space  the  Note  is9  which  begins  the  following  Stave. 

A Slur,  ''  N v s fignifies,  that  only  the  firft,  of  two  Notes  on  the  fame  Line  or  Space,  is  to  be  (truck,  thoug  it  mu  i e 

held  the  full  time  of  the  two  ; If  the  Notes  follow  on  different  Lines  or  Spaces,  it  only  requires  in  Inftrumental  IV.  u ic,  a pe- 
culiar fmoothnefs  in  the  manner  of  playing  them.  . . 

A Pauie  c*  when  placed  over  any  Note,  intends  that  the  Time  of  the  Air  is  to  be  broken  by  holding  the  Note  .onge.  man 
its  common  length,  or  by  making  a Paufe  in  the  nature  of  a Reft  before  the  Air  proceeds. 

A Sharp  (#)  placed  at  the  beginning  of  a Lins  or  Space,  (hews  that  all  the  Notes  thereon,  are  to  be  played  -a  2 * Ck" 

higher  than  the  natural  found. 
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A Fiat  (o)  is  the  reverfe  of  the  above,  for  when  it  is  put  at  the  beginning  of  a Line  cr  Space,  all  the  Notes  on  that  Line  or  Space 
are  to  be  played  half  a Note,  or  Semitone  lower  than  the  natural  Notes.  Both  thofe  Chara&ers  2ffed  the  Oftavts  above.cr  below, 
though  not  tmrked  : But  either,  ufed  accidentally,  or  to  a Tingle  N >te,  affect  only  To  many  Notes  as  fellow  on  that  Line  or  Space,  in 
the  lame  Bar. 

A Natural  (4)  When  a Line  or  Space  has  been  made  Sharp  or  Flat,  the  Natural  put  before  any  Note  thereon,  brings  it  to  the  r.at* 
Ural  found  it  would  have  been,  had  no  Sharp  or  Flat  been  ufed. 

The  Figure  (3)  put  over  or  under  three  Crotchets,  Quavers,  Semiquavers,  ^ ' 3"^  ^7^  ^gnihes  that  the  three 

Crotchets,  are  to  be  played  in  the  time  of  a Minim  j the  Quavers  in  that  cf  a Z~Z+ZJlZ~ZZZj2.Z~Z&Z  Crotchet,  and  the  Semiqua- 
vers in  the  time  of  a Quavei.  -|--P~F ~|~~r ~r z SijEE 

A (6)  in  like  manner  reduces  fix  Quavers,  See,  to  the  time  of  four,  


-bassteausi 


When  a Semibreve  has  a (troke  over  it,  thus,  ^ it  fignifies  that  it  is  to  be  ftruck  eight  times,  as  if  it  was  eight  Quavers,  when  it 
has  two  ftrokes,  thus,  « it  is  to  be  played  as  Semiquavers,  that  is  (truck  fixteen  times,  when  a Minim  has  a ftroke  to  it,  thus,  it  is 

to  be  (truck  four  timeses  Quavers  ; with  two  ftrokes,  thus,  eight  times  as  Semiquavers  j a Crotchet  with  two  ftrokes,  thus, 

r1',, 

is  to  be  played  four  times,  as  Semiquavers  ; w>ith  three  ftrokes,  thus,  eight  times,  as  Demifemiquavers, 


Example, 


Marked. 


-e~ 


-e- 


Played.  » — — 


Staccato  notes,  are  notes  of  cliP.in<fticn.  marked  thus,  — ' — — - — v — - .r  . r . , 

diftina  and  pointed.  EJ!Ej?E  or  E£Ej?E  fignn,fyins notes  fo  marked’ 115011,11  be  p|ayed  v«ry 

Apogiaturas,  are  fmall  notes,  they  never  count  in  the  time,  but  take  their  length  from  the  notes  to  which  they  are  connected. 


Example.  |^r=F=f-^=EEfi}=: 


B 


6 INTRODUCTION. 

OF  TIME. 

BY  TIME  in  mufic,  is  intended  a regular  performance  of  the  Notes,  giving  each  its  due  proportion,,  and  an  equal  interval  to  each 
bar.  There  are  two  forts  of  time,  viz.  Common  and  Triple,  the  fign,  or  the  mood  for  the  time,  is  atways  put  immediately  before  the 

0 ° ^ o m m o 0^ T i n i e'^c o n fi (is  trffour  charters  ; the  firft  of  which  is  marked  with  a plain  C,  thus  g denoting  a flow  movement  ; it 
contains  the  value  of  one  Semibreve  in  a bar,  in  notes  or  refls  ; it  has  four  beats  in  a bar,  each  — performed  in  the  time  of 

f The’fecond  chafer,  is  a C,  with  a crofs,  thus  H it  has  one  Semibreve  in  a bar,  played  fomewhat  fafler  than  the  preceedmg. 

The  third  charader,  is  a C,  inverted  thus  ‘t  contains  the  value  of  one  Semibreve  in  a bar,  and  two  beats,  each  beat  to  be  per- 

^The  fourth  cliara^  J sharked  thus,  % whichfignifies  two  fourth  parts  of  a Semibreve  in  abar,  and  two  beats,  a degree  fafler 
than  the  preceeding.  In  common  time,  "*■  the  accent  falls  on  the  firft  and  third  parts  of  the  bar. 

Triple  Time  confifts  of  three  charades,  the  firft  marked  |j  fignifies  a flow  movement;  it  contains  the  value  of  three  Minims  in  a bar. 

The  fecond  charader,  marked  5 contains  three  fourth  parts  of  a Semibreve  in  a bar,  or  three  crotchets  ; one  degree  fafler  than  the 

Pr  Thflhfrd  character, marked.  1 contains  three  eighth  parts  cf  a Semibreve,  or  three  quavers  in  a bar.  Each  charader  of  the  fere- 
mentioned  time  confifts  of  ^three  beats  in  a bar,  accented  on  the  firft,  and  faintly  on  the  third. 

Compound  Time  confirts  of  two  changers,  the  firft  of  which  | contains  fix  fourth  parts  of  a Semibreve  in  a bar ; has  two  beats, 
anThefl0(hcondVeinent  contains  fix  eighths  of  a Semibreve  in  a bar  ; it  has  alfo  two  beats  in  a bar,  movement  bird:. 


There  are  other  kinds  of  figure  time  which  feme  times  occur 


; fuch  as  ||  g ^ and  § the  figures  only  ferving  to  fliow  the  parts 


of  a Semibreve  contained  in  each  bar. 


£ 


FOR  THE  GERMAN  FLUTE. 


THE  firif  thing  to  be  learnt  on  this  Inflrument,  is  to  make  it  found  ; obferve  therefore  your  bps  .mud  be  clofe  except  mil  m . 
middle  to  give  paffage  to  the  wind,  and  likewife  contrafled  fmootb  and  even,  reftmg  the  flute  agamft  the  under  bp  pi  ^ the  momh 
bole  iufl  undet  the  opening  of  your  lips,  and  blow  gently  into  the  flute,  turning  outwa.  d on  mward,  t.llyou  m»«  it  found,  pay, 
no  regard  to  putting  any  of  your  fingers  on  the  holes,  till  you  can  blow  with  eafe,  and  readily  bring 

When  this  is  accoroplifir’d,  ycu  may  attend  to  the  following  Scale  or  Gamut. 


paying 


Left.  | Right  hand. 


INTRODUCTION. 

A SCALE,  OR  GAMUT  FOR  THE  FLUTE. 

p s q ac  c to  ° g-aQ-~ 
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Tr.s  above  is  a Scale  of  all  the  Notes  on  the  flute,  and  under  each  letter  is  reprefented  the  7 holes  of  the  Flute,  the  black  dots  fig- 

nifying  the  holes  that  are  to  he  ftoped,  and  the  cyphers  thofe  that  -are  to  be  left  open. 

When  you  can  found  the  Notes  corredly,  as  far  as  the  higheft  D,  you  may  then  have  recouife  -to  the  following  leffons  or  kevs, 

obferving  to  blow  pretty  flrong  for  the  high  notes,  iikewife  to  place  your  lips  defer,  and  move  your  tongue  nearer  to  the  lips  for  each 
note.  r 
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Key  of  D,  with  the  Major  or  Sharp  Third. 


fclrn; 


— j 


SEE? 

Key  of  A)  with  the  Major  or  Sharp  Third. 


HE 


Key  of  E,  with  the  Major  or  Sharp  Third. 


Key  of  B,  with  the  Miner  or  Flat  Third. 


-O 


Key  of  D,  with  the  Minor  or  Flat  Third. 


Key  of  G,  with  the  Minor  or  Flat  Third. 


L_U. 


. — - — ]. 


F — — -e! — d~ 
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FOR  THE  CLARIONETT. 

THIS  Ioftrumertt  mud  held  near  the  centre  of  the  body,  with  the  left  hand  uppermofl.  You  mud  be  fure  that  your  Inftrument 
is  in  tune,  and  that  your  Reed  is  a good  one,  for  without  thofe,  even  the  bed  performer  cannot  play  correftly. 

You  mud  obferve  to  blow  pretty  (Long  for  the  Clarionett  notes,  and  more  fo  as  you  gradually  afcend,  and  hkewife  to  hold  your 

Reed  cloLr  with  your  lips. 

THE  scale  or  gamut,  of  all  the  notes  on  the  clarionett. 

The  Notes  in  this  part  of  the  Instrument,  are  called  Chalnmcatt.  The  Notes  in  this  part  of  the  Instrument,  are  calkd  Clarion*^ 
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When  you  can  found  the  Notes  as  far  as  C the  7th  line  with  eafe,  and  have  learnt  them  by  heart,  you  may  then  pra&ife 

the  different  Keys. 

Key  of  C,  with  the  Major  or  Sharp  Third. 

ip 


. Key  of  A,  with  the  Minor  or  Flat  Third. 


FOR  THE  VIOLIN. 

This  Inftrument  fhould  be  held  with  the  left  hand,  about  half  an  inch  from  the  bottom  of  its  head,  which  is  generally  cal- 
led the  Nut,  and  let  it  lie  between  the  root  of  your  thumb,  and  that  of  your  fore  finger,  refting  it  on  the  Collarbone,  the 
tail  piece  rather  on  the  left  fide  of  the  Chin,  bringing  the  hollow  part  of  the  arm  and  the  elbow,  quite  under  the  Inftrument,  that  the 
fingers  may  be  more  readily  over  all  the  Strings. 

N 

THE  METHOD  OF  HOLDING  THE  BOW  AND  BOWING. 

The  tone  of  the  Violin  principally  depends  on  the  right  management  of  the  bow,  which  muft  be  held  free  and  eafy,  and  not 
fiiff,  at  a fmall  difiance  from  the  nut,  between  the  thumb  and  fingers,  the  hair  being  turned  inwards  againft  the  back  or  out- 
fide  of  the  thumb,  the  motion  is  to  proceed  from  the  joints  of  the  wrift  and  elbow  in  playing  quick  notes,  and  very  little  or 
not  at  all  from  the  joint  of  the  fhoulder,  but  in  playing  long  notes,  the  fhoulder  is  a little  employed.  The  beft  performers 
are  leaft  fparing  of  their  bow,  and  make  ufe  of  it  from  one  end  of  it  to  the  other.  One  of  the  greatefi  beauties  of  the  Vio- 
lin is  the  fwelling  or  increafing  and  foftening  the  found,  which  is  done  by  preffing  the  bow  upon  the  firing,  with  the  fore 
finger  more  or  lefs. 


f 
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THE  SCALE  OR  GAMUT,  FOR  THE  VIOLIN. 


1 1 


Fingers.  0123  0123  0123  01234 

Names.  GAB'C  DE  FG  ABCD  E F GAB 


The  4th  String  G,  mud  be  played  open  ; A mud  be  flopped  with  your  firft  finger,  almoft  the  diflance  cf  an  inch  from  the  Nut  ; 
B with  the  fecond  finger,  half  an  inch  from  the  firft  ; C with  the  third  finger  clofe  to  the  fecond  ; D muft  be  played  open  ; E muft  be 
flopped  with  your  firft  finger,  about  an  inch  from  the  nut,  F with  the  fecond  finger  clofe  to  the  firfl  ; G with  the  third  finger,  three 
quarters  of  an  inch  from  the  fecond  ; A muft  be  played  open  ; B muft  be  flopped  with  ycur  firft  finger  about  an  inch  from  the  nut  ; 
C with  the  fecond  finger,  clofe  to  the  firft  ; D with  the  third  finger,  about  three  quarters  of  an  inch  from  the  fecond  ; E muft  be  play- 
ed open  ; F muft  be  flopped  with  your  firft  finger,  very  near  the  nut  ; G with  the  fecond  finger,  about  three  quarters  of  an  inch  from 
the  firft  ; A with  the  third  finger,  at  the  fame  diftance  from  the  fecond  j and  laftly,  B muft  be  flopped  with  your  fourth  finger,  an 
inch  from  the  third. 

N.  B.  Stop  your  fingers  firm  upon  the  String,  and  draw  the  firft  note  cf  every  bat,  with  a dowm  Bow. 

When  the  praftitioner  has  obtained  a knowledge  cf  the  Mufical  Characters,  and  learnt  the  Scale  by  heart,  he  may  prac- 
tice the  following  keys,  or  lefions. 


Key  of  C,  with  the  Major  or  Sharp  Third. 


Key  of  A,  with  the  Minor  or  Flat  Third. 


i2  INTRODUCTION. 

FOR  THE  VIOLINCELLO. 

THE  bed  portion  for  holding  this  Inftrument,  is  for  the  lower  part  of  it  to  reft  on  the  calves  of  the  legs,  the  edge  of  the  back  to 

% .♦•»•.*•»  I*'  • » •'  * •'A  » ’ * \ 

reft  on  the  left  leg,  by  which  means  it  turns  the  firings  moft  convenient  for  the  bow  hand,  and  in  the  eafteft  pofxtionfor  playing. 

OF  BOWING. 

THE  bow  tnuft  be  held  with  the  thumb  and  firft  finger,  and  fupported  by  the  other  fingers  near  the  end  ; it  fhould  be 
drawn  upon  the  firings  parallel  with  the  bridge  about  an  inch  and  three  quarters  from  it. 

\ U M m3l 

A SCALE  OR  GAMUT,  FOR  THE  VIOLINCELLO- 
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The  Cyphers  fignify  the  firings  that  are  to  be  played  open,  and  the  figures  reprefent  the  fingers  that  they  are  to  be  flopped 
with. 

When  the  practitioner  has  acquired  a knowledge  of  the  Mufical  Charaders,  and  got  the  above  Scale  by  heart,  he  may  prac- 
tice the  different  keys,  fee  as  for  Baffoon. 


i — 

* ft 

FOR  THE  BASSOON  OR  FAGOTTO. 

THIS  Inftrument  of  it  felf,  like  all  others,  is  very  impeifect,  but  by  the  affiftance  of  a good  ear,  and  a thorough  practical 
knowledge,  may  be  played  very  corredly  in  tune. 

After  the  praditioner  has  obtained  a knowledge  of  the  foregoing  Mufical  Charaders,  he  may  then  attend  to  the  following  Scale 
or  Gamut  with  the  Bafs  Cliff,  obferving  that  D w and  E tr  are  the  fame,  likewife  G w and  A if  &c. 


INTRODUCTION, 

A SCALE  or  ALL  THE  NOTES  ON  THE  BASSOON. 
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In  the  above  Scale,  obferve  that  under  each  letter  is  reprefented  the  14  holes  of  the  Balloon,  the  black  dots  (ho wing  the  holes  which 
are  to  be  hopped,  and  the  cyphers,  thofe  that  are  to  be  left  open. 

When  you  can  make  the  notes  with  eafe,  as  far  as  the  higheft  C or  D,  you  fliould  then  learn  the  ufe  °f  the  tenor  C .iff,  which  i> 
fo  frequently  ufed  in  Balfoon  Mufic,  that  it  is  neceffary  to  be  well  underftood,  for  example,  fee  Introdudion  page  third  , when  this 
acccmplilhed  you  may  pradife  the  following  keys  or  leffons. 
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Key  of  C,  with  the  Major  or  Sharp  Third.  Key  c-f  G,  with  the  Major  or  Sharp  Third, 


Key  of  Eb,  with  the  Major  or  Sharp  Third.  Key  of  A,  with  the  Minor  or  Fiat  Third. 


Key  of  D,  with  the  Minor  or  Flat  Third.  Key  of  G,  with  the  Minor  or  Flat  1 bird. 
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OF  KEYS. 


There  are  but  two  original  Keys  in  mafic.  The  firft  is  the  Major  or  Sharp  Key,  and  is  ufed  far  cheerful  Airs.  The  fecond 

is  the  Minor  or  Flat  Key,  made  ufe  of  only  in  plaintive  Airs.  C is  the  natural  Major  key  ; and  A the  natural  Minor. 

All  other  keys  are  one  and  the  fame  thing,  being  only  tranfpofitions,  by  the  ufe  of  Flats  and  Sharps  to  other  letters.  The 

performer  fhould  be  particular  to  obferve  the  key  whether  it  be  Major  or  Minor  ; for  the  Intervals  in  the  Major  and  Minor, 

are  very  different  as  may  be  feen  in  the  foregoing  Examples. 


A FAVORITE  SELECTION 
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INSTRUMENTAL  MUSIC, 
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1st  Claronett. 
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TURKISH  MUSIC  IN  THE  BATTLE  OF  PRAGUE. 


2nd  Clarionett. 
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Bassoon 
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16  MARCH  IN  BLUE  BEARD. 


1st  C'arlonett. 


MARCH  MINOR 


1st  Violin. 
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Viftlincello. 


AIR,  By  O.  SHAW.  No.  t 


AIR  Continued. 
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FAVORITE  DANCE,  IN  THE  HONEY  MOON. 


20 


A FAVORITE  MARCH,  IN  THE  DEMOLITION  OF  THE  BASTILE, 
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Continued. 


MARCH  IN  OSCAR  AND  MALVINA 
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1st  fclarionett. 
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BONAPARTE’S  GRAND  MARCH 


1st  Clarionett. 


2nd  Clarionett. 
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BONAPARTE’S  GRAND  MARCH  Continued. 


23 


1st  Clarionctt. 


FAVORITE  AIR. 
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MINUET.  ftS 


MINUtT.  Comp  of cd  by  Mr.  Handel 
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MINUET  Continued . 
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FAVORITE  DUET- 


I 


28 


DUET.  By  Shield * 


29 


Gen.  ABERCROMBIE’S  MARCH. 


ist  Cl^rionett. 


BRISTOL  MARCH.  Ccmpofed  by  0.  Sh.ih. 


BRISTOL  MARCH  Continued. 
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MINUETTO.  No,  i.  By  0.  Shah- 
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MINTJETTO  Continued. 
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FRENCH  AIR. 


| 1st  Clarionett. 
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2nd  Clarionet. 
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Flute. 


D.  C. 
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Bassoon. 
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1st  Clarionetf. 


THE  BATTLE  OF  THE  NILE 


Adopted  as  a MARCH, 
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1 st  Ciarioneit. 


AIR  IN  BLUE  BEARD 
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FOOT'S  MINUETT, 
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1st  Clarionett, 


SAVAGE  DANCE,  IN  ROBINSON  CRUSOE 
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2nd  Clarionett. 


Violincello. 


By  Mr.  Augustus. 
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WALZER  No.  2 6. 


WALZER  Continued. 
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D.  C. 


1st  CLrionett 


Gun.  BATES’  QUICK  MARCH, 
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Gen.  BATES’  QUICK  MARCH  Continued. 
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DUETTO. 
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A FAVORITE  MARCH 
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MARCH  Continued. 
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ITALIAN  AIR 


44 

1st  Clarionet!.  Andante. 


2nd  Clarionett. 


Flute. 


minuet. 


AIR  Continued . 
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MARCH. 
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1st  Clarionett. 


GRAND  MARCH  IN  ABAELLINO 


MARCH  Continued . 
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I>.  C.  for. 
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1st  Clarionctt. 


Gen.  CRANE’S  MARCH. 


Compofed  by  A.  Albes. 


PARIS  MARCH. 


ClarioTiett. 


Violin. 
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2nd  Clarionett. 
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JEFFERSON’S  MARCH  Continued, 
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A DICTION  ART  OF  FOREIGN  WORDS  COMMONLT  USED  IN  MUSIC. 


ADAGIO,  very  slow. 

Affcttuoso,  tenderly. 

Amoroso,  amorously. 

Andante,  exact,  distinct,  and  moderate-' 
ly  slow. 

Andantino,  more  slow  and  distinct  than 
Andante. 

Allegro,  brisk,  lively. 

Peco  Allegro,  less  brisk  than  Allegro. 

Piu  Allegro,  quicker  than  Allegro. 

Allegromanon  Presto,  lively,  but  not 
too  quick. 

Allegretto,  a little  slower  than  Allegro. 

Alla  Breve,  a movement  whose  bars 
consist  of  two  Semibreves. 

Assai,  added  to  Allegro,  Adagio,  See. 
means  the  quickness  or  slowness 
must  be  increased. 

Basso  Continuo,  the  Thorough  Bass. 

Can  Brio,  with  force. 


Con  Spirito,  with  spirit. 

Cantabile,  when  set  at  the  beginning  cf 
an  Air  denotes  an  easy  singing,  man- 
ner of  expression. 

Cantabile,  w hen  set  at  the  conclusion  of 
an  Air, signifies  an  extempore  cadence 
at  the  pleasure  of  the  performer. 

Crescendo,  begin  very  soli,  and  increase 
to  loud. 

Diminuendo,  begin  loud  and  decrease 
to  soft. 

Da  Capo,  or  D.  C.  begin  again  and  end 
with  the  first  strain. 

Da  Camera,  for  the  chamber  or  small 
Concerts. 

F.  For  : or  Forte,  loud. 

IF.  or  Forte  Forte,  a degree  louder  1 
than  Forte. 

Fortissimo,  very  loud. 

Fuge,  or  Fuga,  a subject  begun  by  one 


part  and  repeated  by  the  others. 
Grave,  very  slow  and  sclemn. 

Grazioso,  or  Gratioso,  in  a graceful 
easy  manner. 

Largo,  or  Lento,  slow. 

Lar ghetto,  not  so  slow  as  Largo. 
Legato,  to  sustain  the  notes  their  full 
time. 

Maestoso,  with  strength  and  firmness. 
Men,  the  same  as  Pocd. 

Moderato,  moderately  quick. 

P.  Pia  : or  Piano,  soft. 

PP.or  Piu  Piano,  softer  than  Piano  only. 
PPP.  or  Pianissimo,  very  soft. 

Presto,  fast  or  quick. 

Piu  Presto,  a little  quick. 

Piu  Forte,  a little  loud. 

Prestissimo,  very  quick. 

Rondeau,  an  Air  that  ends  with  the 
first  strain. 


Sclo,  to  play  alone. 

Senza  Stromenti,  without  instruments. 

Spintoso,  with  spirit. 

Staccato,  or  Spicato,  very  distinct  and 
pointed. 

Segue,  to  be  played  in  the  same  man- 
ner as  the  preceding  passage. 

T uttr,  all  the  Instruments  together. 

Tempo  Guisto,  in  just  or  equal  time. 

VigorOso,  with  vigour. 

Vivace,  with  life  and  spirit. 

Volti,  turn  over. 

Volti  Subito,  turn  over  quickly. 

Unisoni,  in  the  Treble,  signifies  the  dif- 
ferent parts  are  to  perform  the  same 
notes  ; when  in  the  Bass,  that  the  up- 
per parts  is  to  be  played  in  octaves 
with  it. 
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AIR,  No.  2. - 18 

Air  in  Blue  Beard  .........  35 

B 

Bonaparte’s  Grand  March 22 

Bristol  March  ..........  30 

Battle  of  the  Nile  -------  34 

D 

Duet,  by  Shield  - - - - ------  28 

Duetto  -----------  - 41 

F 
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Favorite  Air-- 23 
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French  Air  - ---.-  S3 

Foot’s  Minuet  - - - -------  36 
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